PW: It must be enormously satisfying to you that the project is closer to
being realized.

AN: Yes. And, we shall continue to buy books and have been promised
the personal libraries of several writers.

PW: Returning to Witch World for a minute do you, yourself, plan to

continue the saga? Or, will you allow someone else to take up the

pen?

I, personally, will not be continuing the Witch World series.

However, Lyn McConchie of New Zealand, who wrote the very

popular Key of the Keplian, has just completed a story laid in early

Karsten. Such mss are always read by me for approval. Lyn will be

using new backgrounds, parts of Witch World I never explored.

Witch World, the first in the series, was published in 1963. How

did the idea for Witch World evolve? Had it been building in your

mind for years or did it grow as you went along? Did you envision

the long-running series it has become? Or, did Witch World grow
into a mammoth series by dint of its mass appeal?

Witch World was intended to be a single book. It was based on a

fragment of a story I had about the Crusaders in Outremer. It sim-

ply grew and grew as readers asked for more.

PW: As you wrote the science fiction novels, were they intended as

stand-alone books? They seem, generally, not to fall into definite

series.

Most of the science fiction books were intended to stand alone but

in the same general universe. Others were made into series by

requests of readers. The only two intended from the start to be
series were the Solar Queen stories and those of the Time Traders.

PW: Do you consider Witch World a blend of science fiction and fan-
tasy or strictly fantasy?

AN: No, Witch World is fantasy.

PW: Which of your works are especially close to your heart?

AN: I can not say that any book was my particular favorite. I found each
one a challenge to be handled as best I could. In very recent years, I
liked Hands of Lyr very much.

PW: Since your earliest efforts were with historical romances, what
drew you to science fiction?

AN: 1 always enjoyed reading science fiction but when I started writing,
this type of material was only published as shorts or serials in mag-
azines and I am not a short story writer. Thus, I had to wait until in
the early fifties when publishers would take a chance on a book
length ms.

PW: Backing up further. You grew up in a turbulent era WWI, the

Roaring ‘20s, the Lost Generation (when everyone went to Paris),

the Great Depression. Did any of these events have a lasting effect

on you and in any way influence your later writing? Did any Lost

Generation authors, such as Hemingway, have any pull on you?

I am sorry but my twenties was a very calm and peaceful era as I

was raised in a family who were very close to one another. Even in

high school, individual dating did not exist girls went in one group
and boys in another. It was a time of ‘make do’ as we all were
doing. There were no troubles in any classroom, teachers were
revered for their work and in addition, so were our parents. This is

a time I look back on now with satisfaction, that I could follow the

mores and customs of that day. As for the Hemingway-type of writ-

ing, I did not care for it and I was truly contented with my time and
life. To this day I detest the disorder in the field which began then
and came to its horrible climax in the 60s.

PW: Give us a flavor of what trying to get published was like at the time
when you were just starting out.

AN: 1 was extremely lucky when I started out selling my books. I had an
alphabetical list of publishers and started at the top. To my surprise,
the first one took it.

PW: The Gods were smiling down on you! You've seen the publishing
world change over the years. Where is it today and has it changed
for the better or for the worse? Is it more difficult, today, for a new
writer to have his/her first book published than in the past?

AN: The change in the publishing world has been sad for all concerned.
It is now exceedingly difficult for a new writer to get a chance at
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publication. In the past there was not this constant selling of com-
panies followed by sudden changes in staff. Editors stayed in
charge of their departments for years. This made for a better rela-
tionship between editor and writer. The present constant degrading
of quality for the sake of pandering to the lowest denomination has
broken the standards of good writing. Even technique is sacrificed
for the sensational and research is very poorly done. Very few of
the modern juveniles, for example, or the adult historicals can be
favorably compared to the books a generation back.
PW: Please touch on pen names. Some of your early work was written
under the name, ‘Andrew North,’ for example. Andre is unusual-
what is its origin? Was any work published under your real name?
Andrew North was used only for the Solar Queen series as, at the
time, I was reading mss for that publisher. Andre without the accent
is English. I have never written or been published under my origi-
nal name.
In conversation, you've mentioned a new series of books that
you're working on—the Senses books. What can you tell us about
this grouping? What are their titles?
I have just completed the last of the “senses” books. This also
grew, though I had no original idea for it. Hands of Lyrtouch,
Mirror of Destiny sight, Scent of Magic smell (to be published early
1998), Wind in The Stone hearing (recently finished.)
PW: It has been said that you've broken down doors both of genre and
gender, paving the way for other authors who’ve followed. Did you
consider yourself a crusader; in the vanguard, in particular, for
future female SF-authors?
I did not go into battle in any field. It is simply that I write what I
want tothe type of story I always enjoyed reading myself.
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