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from rapists, but Gillan saves herself. Women in “Legacy
from Sorn Fen” and “The Toads of Grimmerdale” (not
reprinted here) are less fortunate. There is also the
multi-level seduction attempt in Sorceress of the Witch
World, beguilement of men in “Dragon Scale Magic,”
and a love charm in Witch World. The prevalence of
attempted rape in this series has to be considered more
than a realistic presentation of medieval conditions. It
is the author’s loudest cry against compulsion..

Norton treats the impact of advanced technology as
a rape of reality. She shudders in disgust at the dreary,
sterile tyranny of the Kolder. They are masters of death-
in-life, but living powers outlast minds welded to soul-
less machines. Sorceress of the Witch World treats a
comparable situation with heavy irony when the Kolder-
like leader boasts of his superiority to cyborgs: ““They
wrought worse than they thought, those builders of
towers, giving themselves to the machines. We knew
better] Man’—he beat one fist into the palm of his other
hand—Man exists, man abides!"” (p. 142). He, too, is
overcome by magic. Alizon’s technology likewise fails
in High Hallack. The enchantments of the Were Riders
are more effective weapons for the defenders than bor-
rowed Kolder war engines are for the invaders.

Even when survival is not at issue, the Old Race has
its reservations about mechanical devices. How might
the use of such things affect the user? Even wielding a
simple spring-operated dart gun “meant careful prepara-
tion in thinking patterns. We could not ally with a
machine!” (Sorceress, p. 126). Norton’s utopia is the
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Green Valley in Escore where the fundamental powers
of nature reign supreme.

The conception behind the series lets the author
describe both the mad scientist and his gothic proto-
type, the overambitious magician. The villainous al-
chemist Hylle in “Amber Out of Quayth” combines traits
of both. Kaththea compares the menacing alien scientist
to her false lover: “He had taken Dinzil’s road, seduced
by the thought of the victory so badly needed, or by
the smell of power, which, as he handled it, became
more and more sweet and needful” (Sorceress, p. 143).

The lust for ever-greater occult learning is a corrosive
temptation for the Wise. Some adepts in Escore suc-
cumbed: “A handful of seekers after knowledge experi-
mented with Powers they thought they understood. And
their discoveries, feeding upon them in turn, altered
subtly spirit, mind, and sometimes even body. Power
for its results was what they sought, but then, inevitably,
it was Power for the sake of Power alone” (Three
Against, p. 130). As a result, Escore became an ecological
disaster area, a polluted country infested with loathe-
some animals and plants. (Arvon once faced a similar
orisis but dealt with it more efficiently and suffered no
grave harm.) :

The power’s attractions can ensnare lesser folk as
well. The Crystal Gryphon and The Jargoon Pard (both
not included here) involve people of limited abilities
turned thoroughly evil by their craving for magical
expertise. The people of High Hallack ordinarily shun
works of the Old Ones because those who meddle are
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usually harmed. Smelting ancient metal proves calamitous
in “Dream Smith” but is safely accomplished by a fore-
warned craftsman in “Dragon Scale Silver.”

Kaththea, misled by a Faustian man, is a novel ex-
ample of a Faustian woman. She consistently overrates
her skills in Three Against the Witch World and uses
her powers recklessly. Her desire for more power at any
price nearly drives her to commit heinous crimes and
costs her the use of her original gifts. Her behavior is
contrasted with Orsya’s admirable curiosity and boldness.

The least discussed aspect of the Witch World series
is its feminist viewpoint. All the stories reprinted here
chronicle the struggles of independent women. The
consistently unflattering portraits of conventional women
make the virtues of the nonconformists shine more
brightly. :

For example, Jaelithe is differentiated first by having
a witch’s power and then by surrendering it. Afterwards
she does not settle for cozy domesticity but accompanies
Simon to war as vice-warder of Estcarp’s southern bor-
der. One might regard Jaelithe as a career woman who
leaves her children in day care while pursuing her busi-
ness interests. (Her substitute is a Falconer woman who
rebelled against the brutal laws of that people.) The
image of Jaelithe saluting her children and riding away
to rescue her husband is strikingly gallant.

An even less conventional heroine is Jaelithe’s friend
Loyse, the drab, scrawny daughter of a lusty baron.
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Oppression has shaped her into a creature of immense
determination and fortitude. “Happiness! Loyse had
no conception of that. She wanted only her freedom”
(Witch World, p. 89). She abhors the usual trappings
of feminity and is hypersensitive about her independence.
As she warns her future husband: “‘1 fight with my
own sword and wield my own shield in this or any
other battle’” (Witch World, p. 203). Her neuroses do
not hamper her effectiveness in action.

The contrast between Loyse and the coolly wanton
beauty of Aldis, her first husband’s mistress, is the most
extreme example of a Norton heroine’s typical predica-
ment. Norton’s heroines are never especially beautiful—
their attractiveness lies in character and personality—
und they often suffer at the hands of comelier ladies.
The author mocks foolish men like the brothers of Elys
and Ysmay who fall prey to empty charms.

The Witch World’s intrepid and resourceful heroines
are superior to their men in some ways. Kyllan is simply
not on the same level as his superhuman bride (unless

we are to see in their union a happier version of Diana
- und Endymion). Kemoc lacks certain of Orsya’s occult
und physical attributes, but they make an even match
-~ overall.

Norton emphasizes marriage as an equal partnership:
" ‘Between us there must never be ruler or ruled,”” says
Hilarion to Kaththea (Sorceress, p. 217). The serene
companionship between Simon and Jaelithe illustrates
* this marriage of equals splendidly. This is wholly unlike
the utilitarian policy of Dinzil toward Kaththea and of

xxiii




INTRODUCTION

Hylle toward Ysmay. It likewise offers a healthy cor-
rective to the antimarital prejudices of the Witches and
Falconers and to the plain misogyny of the Kolder.

Expectations of individual men and women clash in
“Dragon Scale Silver,” a feminist variation on fantasy
conventions. Proud Elys the shieldmaiden is annoyed
by a soldier’s offer to accompany her in her quest for
her brother. She feels that Jervon would prove a hin-
drance because he lacks magical talent, but he manages
to resist the enticements of the Dark Old One who
had beguiled Elys" brother and lends his strength to
break the spell. Elyn is unappreciative of Elys’ efforts
because he is ashamed of the lust that lured him from
the bed of his gorgeous but vapid wife. He hates and
fears Elys’ witch powers. His wife resents her mastery
of arms and is anxious to get her safely into skirts.
Recognizing the futility of further contact, Elys rides
back to the wars with Jervon.

Elys’ self-reliance is interesting enough but the note-
worthy touch in this story is Jervon’s attitude. Here
is that singular being—a liberated man. His ego is
secure; his opinions are unbigoted. He does not feel
threatened by anything Elys can do. “Why should one
learning be less or more than any other when they are
from different sources?” (Spell of the Witch World,
p. 78). Their companionship rests on mutual respect.

Even stronger feminist sentiments are expressed in
Year of the Unicorn, the most artistically satisfying book
of the series and, indeed, of all Norton’s work. This
was the author’s first attempt to tell a story completely
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from the heroine’s viewpoint, and she found it an
exciting challenge to write. She remarks that “in the
years since it was first published [1965] I have had
many letters from women readers who accepted Gillan
with open arms, and I have had masculine readers who
hotly resented her.”

Gillan has been fighting all her young life to control
her own destiny. She resists pressures to become a nun
and chooses to marry a Were Rider partly to spare a
weak girl that destiny and partly to seek adventure.
Her groom Herrel is the least promising of the Riders,
@ half-blood scorned by his pack-brothers. Her resistance
to illusion and latent witch powers arouse the Riders’
enmity. These are wonderworkers who cannot appreciate
any wonders save their own,

However, Gillan’s indomitable will nearly proves her
undoing. She has to suffer incredible hardships before
she becomes humble enough to ask for help: “Pride is
i great deceiver. We who choose to walk apart from
our fellows wear it, not as a cloak, but as an enshelling
armor. I who have asked nothing from my fellows—
or thought I asked nothing—in that moment I was
stripped of a pride which broke and fell from me,
leaving me naked and alone” (p. 210).
~ The Riders’ strategem is to imprison her intransigent

soul in another dimension while bending her body to
their will, but she and Herrel, acting together, rout them.

1“On Writing Fantasy,” The Book of Andre Norton, ed, Roger
Illwood (New York: Ace Books, 1976), p. 77.
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Imagery and incident match her identity crises perfectly
as she moves from “Who was I?” to “Truly I am Gillan™
to “We are Gillan and Herrel.” Once again full self-
realization comes in the loving union of equals. They
seek their own path unfettered by family or society.
Color, action, and sympathetic characters make Nor-
ton’s stories entertaining but it is their vision of personal
integrity combined with organic wholeness that espe-
cially commends them to our attention. She has a
unique gift for “‘re-enchanting’ us with her creations
that renew our linkages to all life.”™

Sandra Miesel
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